
FOR IMMEDIATE RELEASE

Contact: June Bradham, (803) 884-3772

"LAURA GLENN DOUGLAS AND HER ART"
ON DISPLAY MAY 7 - MAY 19

WINNSBORO,SC...An exhibition of paintings by native Winnsboro artist Laura Glenn
Douglas will be sponsored by South Carolina National. The collection featuring South
Carolina and European images will be ondisplay at the Fairfield County Museum
May 7 - May 19,1989. After exhibitions inColumbia, Charleston, Spartanburg and
Winnsboro, Douglas' sketches, drawings and paintings from 1921 to 1958 will be
permanently housed at the State Museum.

Laura Glenn Douglas (1886-1962) left South Carolina in 1921 topursue a career as
an artist. She spent six years in New York attending several schools, including the National
Academy ofDesign, the Art Students League, and the Women's Art School ofthe Cooper
Union. From New York she traveled to Europe, working, exhibiting and studying in
France, Germany and Italy between 1927and 1934.

"As a South Carolina based bank. South Carolina National is excited about

restoring the works ofsuch an outstanding South Carolina artist and bringing them back to
the state forpermanent display," said James G. Lindley, chairman. South Carolina
National Corporation. South Carolina National currently owns one of the largest corporate
art collections in the state.

-30-

April 2, 1988



WINNSBORO

Regrets only
Rebecca Lambert, 635-4665

South Carolina National

is pleased to present this

Laura Glenn Douglas poster

as an invitation to our opening of the

South Carolina State Museum's

"Laura Glenn Douglas and Her Art"

Sunday, May 7,1989

from 3:00 to 5:00 in the afternoon.

Fairfield County Museum

South Congress Street

Winnsboro, South Carolina



NEWS RELEASE

FOR IMMEDIATE RKLKASE

Contact: June Bradham, (803) 884-3772

"LAURA GLENN DOUGLAS AND HER ART"
ON DISPLAY MAY 7 - MAY 19

WINNSBORO,SC...An exhibition ofpaintings by native Winnsboro artistj Laura Glenn
Douglas| will be sponsored by South Carolina National Danlc. The collection featuring
South Carolina and European images will be on display at the Fairfield County Museum

May 7- May 19, 1989. After exhibitions inColumbia, Charleston, Spartanburg ^d
Winnsboro, Douglas' sketches, drawing^!^intings antLphotographs from 192^yf958
will be permanently housed at the State Museum.

Laura Glenn Douglas (1886-1962) left South Carolina in 1921 to pursue a career as

an artist. She spent six years in New York attending several schools, including the National

Academy of Design, the Art Students League, and the Women's Art School of the Cooper

Union. From New York she traveled to Europe, working, exhibiting and studying in

France, Germany and Italy between 1927 and 1934.

"As a South Carolina based bank, South Carolina National Baitk is excited about

restoring the works of such an outstanding South Carolina artist and bringing them back to

the/tate for permanent display," said James G. Lindley,^airman, South Carolina
National fltmlt. SCN currently owns one of the largest corporate art collections in theyiate.

-30-

August 1, 1988



WINNSBORO

South Carolina National Bee**

is pleased to present this

Laura Glenn Douglas poster

as an invitation to the opening of the

South Carolina State Museum's Exhibition

"Laura Glenn Douglas ^ndHerArt"

Sunday, May 7,1989

from 3:00 to 5:00 in the afternoon,

i Fairfield County Museum

South Congress Street

Winnsboro, South Carolina

Regrets only.

Rebecca Lambert, 635-4665



South CorolinQ Stote Museum

Jme 29, 1988

TO: Dr. Jack Mayer

FRCM: Folly

SUBJECT: Laura Glenn Douglas exhibition dates

As per our conversation yesterday, the dates for the Ia.vira Glerm
Douglas exhibiticai for the Fairfield County Museum are May 7, 1989
through May 19, 1989. The opening receptiai is scheduled for Sunday,
May 7th from 3:00-5:00 p.m. Please pass this information on to your
new Director. Thank you once again for your procpt decision and
assistance in this mattisr.

301 Gervois Street P.O. Box 100107 Columbia, S.C. 29202-3107 (603) 737-4921



South Carolina State Museum

L'i

July 13, 1988
OlOG'i

Mrs. Farrell Braiidin
Directx>r
Fairfield County Museum
SuUth Congress Stxeet
Wiimsboro, South Carolina 29180

Dear l&rs. Brandin:

It was so nice talking with you on the pboric. I'm pleased that yoi are
interested in the laura Glenii Douglas ekiibition.

Enclosed is some information about Miss Douglas as well as our
project. When Jade and I cone to see you on Monday, August 1, at 2:30
p.m.. Vie can talk more about these materials if you have any questions.

See you on the 1st.

Sincerel;y,

Lise C. Swerisson
Curator of Art

LCSisl

cc: Jack Meyer

Enc:

001 Gervois Street P.O. Box 100107 Columbia, 5.C 29202-0107 (800) 707-4921



South Coroii-iQ I rate Museum

SM/,

Isnxiary 19.1988

IHE LAURA GLENN DOUGI/^ DSHIIT

A collectioTj of art works by South Caroliiii: irrisz, Laura Glenn Douglas
C1896-1962), is to be conserved, matted and rraned. catalogued, and
prepared for a •crcveling ejiiibit, by the Strtc through funding
frcrri South Carolina National Banii.

Thgae

It is indeed fitting that an international bmk ba-.ed ii: South Carolina
would 'bring home" the works of a native wcmm vnc lived and vrorked
most of her life internationally.

'"working hard to preserve "vchat matters to Sorfh CGrolina" could be the
theme line accentuating South Carolina National's "roots" iii South
Carolina.

Purpose

c locally relatively
n temationally

t-ons tbrou^x)ut the

T'mseum and the host
chowings of the work,

.t_y with the
a- the South Carolina

To restore, recognize and expose the wcrVcs o:
unknow:!, South Carolina artist vho has teen ir
recognized.
To send the collecticii to museums in key loca:
State.

To proiEDte South Carolina National, the State
museums through private receptions and public
To recognize Soumi Carolina National pemaneru
restoration of tne Laura Glenn Douglas ^prks ^
State Museum.

t^acKsraonc

Laura Glenii Douglas was bom and 'buried in '"imsbcro, South Carolina.
A. post-irpressionisr artist, Miss Douglas srudiec and emibitec 'ner
paintings in Paris, Florence, Pane, biunich and in mews throughout the
tnited States.

Tne "DOC" of Laura Glenr. Douglas' work can "oe di^*iced into two major
groups: European iicages which were created b-etweei 1927 and 1933; and
South Carolina images which were primarily created during the mid to
late 1930's. Exanmles of "both periods of Miss Eculias' work are in the
South Carolina State Museum's pernanent ccl-ecticr:..

301 Gervois Srreer P.O. Sox 100107 Coiumoio, 5.C. 27202-M 07 (603)73^-902'



InplcmRnrfi tioii

South Carolliu. National vill sponsor the expenses related to thtr
restoration of Miss Douglas' art, sponsor sbovnng in four cities of the
baiik's choice and sponsor an opeiiing reception at each TnuseuL.

The South Carolina State Museum vdLll develop a retrospective e:c;ibit of
•works by Laura Glenu Douglas to be coordinated wi-th openings in South
Caroline cities selected by South Carolina National. The Museun •will
pr^are the works of art for traveling.

Corporate DevtslopMint, a Charles toii based conpany, •will direct the
planning, development and inpleiDentation of this project. Corporate
Develop6iint "will work with South Carulina National to develop a plan to
nutualiy neet the needs of the artist's family, South Carolina liuseum,
host miseums and their cocmunities and the sponsor. The plai. •till then
be presented to Ihe corporation and museum jointly. Corporate
DevelopMint •will be responsible for coordinating the people and
resources of the Museum, ccnmunities and sponsors to ioDplement and
•prcoxDte the project.

Projected Tiine

Events icill be planned in four South Carolina cities; planning
beginning January 1, 1988 •with functions to be held October of 1988
through Jime 1989.



Januar}' 19, 1988

KESPONSIBUJnES FOR THE LADRA GLEl^" DOUGLAS EXHIBIT

I. SC2© Responsibilities:

A financial contribution: SQsE is resporisible for providing
SA2,000 tc be used for the Laura Glenn Douglas Ezdiibit \Aiich
xrill be seen by the South Caroline public in at least four
nuseuns throu^out the state.

II. Corporate DevelopiMint:

A. Receptions: CDM is responsible for coordinating
all receptions.

B. Graphics: CRl is responsible for coordinating
all graphics.

C. Pronotions and Publicity: CEM is responsible for
coordinating all publicit}' and prduotions.

D. Publishing: GEM is responsible for coordinating eill
publishing.

m. The State Hiseum's Responsibilities:

A. Arr "Works: Ihe State liiseum "will be responsible for
selecting pieces for the exhibit and for preparing them for
exhibition, including conservation, matting, framing and
packing for transportation.

B. Catalogue: Tne State Museum vill be responsible for writing
the catalogue, coordinating photography and wcrking with
Corporate DevelopMint, to harve the catalogue designed and
published. This catalogue will be sold at cost tc host
musetns, to be distributed as they wish.

C. label Copy: The State Museum will be responsible for
producing labels and copy panels.

D. Educational Materials: The State Museum will write a hand-out
for school grows. Slides "^Till be made to be distributed to
schools (available for sale at $1.0C per slide).

E. Check list: The State Miseum will be responsible for
providing check list information to Corporate DevelopMint,
which will design the piece to be distributed to the public
at the eCTibits.



r. ?ublicity/ProEDOtiori&: lb£ St:ate l^iuseiirr \\ill be responsible
for providinf;; Corporaijc: DevtlopMirit Xvith biographical
information on Laura Glenn bouglas, infomiation about the
fciihibit, the State Museum, and tiie Museuir.'s Graiid Opening.

G. Budget: The State biuseum "will be responsible for
conservation, matting and franing e:5q)eiises up to $5,000, in
addition to the $8,500 vhich SO® has agreed to provide. The
State Museum will also be responsible for catalogue printing
einienses up to $3,000, in addition to the $8,500 vhich SCNB
has agreed to provide.

IV. Eost Museum's Responsibilities:

A. Insurance: Tne host museuiE "will need to provide coor-to-coor
fine arts iiisurance for between 30 to 35 works of art. Tne
total insurance for the exhibit "^^Jili be "no more tnan $35,000.

B. Iransportation: The host museum "will be responsible for
transTxrrting t'np. exhibit to and frcm their muse'um. Tne
average size per "work is 2A" x 30".

C. Eihibit Installation: Tne host museumjwiil be responsible
for the ins"tallatian and dismantling of the exhibit.
Labels and eihibit panels will be available fran the State
Musetm.

D. Tne Reception; SCNB "will pay for an opening reception at each
site, including iiivi"cations, refreshments, and decorations.
Corporate DevelopMiiit will coordinate e&ch reception,
working in conjunction "with the State biiseua.

E. Budget: Tne host museucc's financial responsibili"ties wTp.1
incl"UGe providing ii"is"urance, transportation, and staff
addition to ca"talogues and additronai ecucational materiaxs
"vhich the host museum "wishes to make a^variaDle to its
visitors.



aXCl^LIST

1. lAUR/^. GLEriC DOUGLAS, AGE A
phciiGgraph, 6 1/2x41/4 inches
SCS^> Culiection, DoTiaced by Isobtille Morrison

2. FAIRFIELD v.L[lS^Si3CRr, SOUffl CAECLINA, c.1935
postCcorc, 3 1/2x3 1/2 inches
SCSi Collection, Donated by Isabelie biorrison

3. LAURA GLENT: FXIUGIAS, c. 1915
photograpti, 6 1/2 :: 4 1/2 iiiches
SCSi'- Collection, Donated by Isabelle Morrison

4. LAUR/i 'GLEfP^ BCUGlAiS, By Carew Rice. 1936 -
silixiiette, 6x4 iiidies
SCSM Collectioii, Donatec by Isabelie Morrisoi'i

5. lAURcv GUm" DOIX^LAS, 1935
photograph, 6 3/4 x 4 1/2 inclies
SCSM ODliectiOii, Donated by Isabelie Korrison

6. LAUR^-. GIi2i\ DOUGL^iS, TEACHIKG AT IKE I'WCA, WASHH^GTOK,
c.1955

photograph, 30 36 inches
SCSM Collection, Donated by Isabelie Morrison
Worlcs B}' The Artist

7. CHILDREirs ILLUGTRATia;
pei^ aiid ink, 14 x II inches
Isabelie Morrison Colleotion

S. PRGFIIZ OF A MA'L c. 1925
pastel, 30 x 2C iii-ches
Isabelie Morrisor. Collection

9. rl^SHIOi; MC'DEL, c. 1925
cbiarcoal, 20 >: 15 inches
Isabelie Morrison Collection

10. lADY WITH FUR, c. 1933
diarcoal and pastel, 24 1/2 x 19 inches
SCSM Collecticti, Donated by Isabelie Morrison

11. PEASAiriMAN, c. 1933
diarcoal, 24 3/4 x 19 inches
SCSI"; Coliection

12. wa-lAlN Uv GKEE'U c, 1933
charcoal arjd pastel, 24 5/R x 19 incbies
SC^i Collection, Donated by Isabelie bbrrisoii



15,

21.

c. 1933
charcoiH, 24 x 19 iiiches
SCSI Colifcction, Dcriated by Isabcllt Icrriscn

Fisi-3iria;, c. 1933
charcoal, 17 1/2 x 23 inches
SCSM Coliectim, Dcnated by Isabelle Morriscn

THE HHOir.. c. 1933
cliccrcocil. 24 1/2 x 19 1/4 liiches
SCSM Collection, Donated by Isabelle Morriscii

16. Smi.. LIFE kTTi: ILA3TER CASTS, c. 1933
charcoal, 25 x 19 inches
SCS^5 Colltction, Dcnatal by Isaldle MorrLscn

17. AbSlSACnOM II, c. 1933
charcoal, 25 x 19 inches
SCSI Collection, Danated by Isabelle Morrison

18. VIEk^ of a city, c. 1933
Charcoal, 26 x 19 inches
SCSM Collection, Donated by Isabelle McrrijsoLi

19. MUNICH '33
charcoal, 26 x 19 inches
SCSbj Collection, Donated by Isabelle Morrison

20. NUDE, c. 1953
charcoal, 24 3/4 x 19 inches
SCSM Collection, Donated by Isabelie Morrison

stul life wrm aTiAR
Charcoal, 26 x 18 1/2 inches
SCS^ CollectioTi, Donated by Isobelle Morrison

22. PHFnX It. CQsTOUR
charcoal, 25 19 inches
SCSM Collectioii, Donated by Isabelle Morrison

FPAMED KuDE, c. 1930
pen and iiik, 3 3/4 x 4 3/4 inches
SCSM Collection, Danated by Iscibclle ^k)rrison

24. HOIEE SITDY, c. 1930
ptn and ini: 12 1/2x9 1/2 inches
bCS>i CollectioT;, Donated by Corrie McCallna

25. BA.VAFJAI^ K0UI^7DiIi\b, c. 1930'£
oil on canvas, 26 1/1 x 21 inches
SCS^i Collection, Purchased "With furns from SCNE



26. STILL LIFC IV. COLOR, c. ISjUO's
L.il, 28 X 22 ir;dit;s
SCS^3 Colltctiion, Purciiasttd \vi"di funds ircr.i SCIvb

27. ELXZABETri ROBEHTS, c. 19A0's
oil on boarc, 33 x 25 inches
SCSM Collectioi;, Purchased T-rith funds frar^ SGNB

28. PROFILE, c. 1938
nixed pencil, watercclor and crayoii, 17 x li inches
SCSM Collectioii, Purchased vitli runes froEn SCIiB

29. STILL LIFE WITl. VOTEPMELOL, c. 1935
govaclit., 22 X 30 incher
SCSM Coilecticii, Purchased with funds frcn SrCMi

30. SCME FOLKS OIs- THE PIAT-Ty^TCK^, 1939
go\teiche, 19 X 2A inches
SCSM Collection, Purchased with funds frcci SCNE

31. OmzSTCK G'CTENS, c. 1936
watercolor, 19 x 25 Indies
SCSM Collection, Purchased with funds fron SCNB

« RED CLAY 0? WINNSBORC HILLS , 1938
gOMache, 12 1/2 x 16 1/2 inches
SCNB Collectioii '

33. CAFE SCENE
dravdng, 12 :: IB inches
SQCB Collection

34. NOTRE DAME, c. 1933
gowictie, 21 X 25 inches
SCSI Collection, Purdiased with funds frcn SCNT.

35. STTETOi OF A YOjTO GlEL, c. 1933
pencil, 17 x 13 1/2 inches
SCSM Collection, Lunaced by Isabelle Morrison

36. ^EELITDERE II, c. 1939
gouache, 15 1/4 x 20 1/2 irxches
SCSM Collection, Purchased with funds free; SGNB

37. '̂ BAPTIShL c. 1939
gouache, 22 x 30 inches
SCai Collection, Purchased vi.th funds fron SClBi



3t.

39.

AO.

^PiaOKG CCnpN, 1938
mixed crayon and pencil, 17 x 22 indics
SC9i Collection, Purchased vacii fuiids frarj SCNB

39
s, 16 X 22 inches
ion

JAPOKICA, 19
oil on c^nva
SCSM Collect

^SLEEPING CAT, c. 1935
oil OR paper, 18 x 28 1/2 inches
SCai Collection, Purchased with fmds fran SCNB

Al. ASSOKTING PECANS, c. 19A2
oil on board , 2A X 29 1/2 inches
SCS^^ Collection

Conserved throum funds frcci SCKB



aiRQNOLOGY

irno in^r ^ Wini;sboro, Suuth Carolii^Studied at College for VJoaeii, Colixwia, South Caroiina
iyi5 Stuuked ac Corcoran School of Art, V.^shington, D.C.

1921-1927 Stuaied in New York City:
Etiifel Traphagan Sdiool of Fashion; Wanen's Art Schcjol,
Cooper Lmai (1921-1922); Naticsrial Acadeuy of Design,
UEioer Cnarles W. Hawthon*: (192A); V,ai.c3;'8 School of
Fine and Applied Design (1925-1926); Art Studciiits League,
under C-eurge Bridgeman (1925); V;einold Reiss, private
suidies (1925-1926)

1927-1935 Studied in Europe:
L'EcttU Anericainc des Beatc: Arts due Palais ae
Foiitainbleau, i?ranee, under Jean Despujal (SunrraDr 1928);
Hans Kofnaini, private school, tiaiicii, Gernany and Saint
Irop^, France (1929); Vaclav Vytlacil, private sciiuol
Capri, Italy (Sunniers 1931-1932); liistituto di Belli /iTti
Florence, Italy, undssr Felix Carena (1932 and 1935);
F^cinand Leger, private classes, Paris, France (1923);
Etinum Kinzingyer, hiunich, (5ennany and Paris, Franct
(1933-1934); Andre L'liote Acadenv cf Art, Paris, France
(between 1931 and 1935)

1930-1935 E^diibited in Europe:
SalcT; d Art Frearicais Independent (1930; Associaticii
Florence Bluconthal (1933); Salon des Tuileries (1934);
Salon D'Autome; CSalerie de Paris; Galerie due Cercle;
Boissoiiado Gaierie

1935 Wc«i a"ward of merit for art achievenjent from the Nt. Zion
Society, Winnsborc, South Carolina

1935-1938- Worked on New Deal art projects for the U.S. Government
1941-19A2 Treasury Relief i^'t Project (TRAP) on a rjon-xaiief basis,

easel painC5-r for public buildings, Charleston, South
Cciolina (1935-1936); federal Art Reject tor Worlt;
Progress Administration (WPA) easel painter, art teacher,
art gallery assistant, Stmifcrville, GreeiAalle, Cclmibia,
and Beaufort, Soutli (Carolina (1936-193G); National Art
Week Celebration, Washingtori, D.C. (1940-1942); Ihc Section
of Fine Art, U.S. Treasury Depardtent, riLial ccninission,
"Ihenfc: of the Soutii", Carailla, Georgia post office
(1942-1942)

1935-1942 Ejdiibited In U.S.:
Salons cf An^rica, New Yori< City (1935); Argent Galleries,
Fontaiiiebieau Alunni, Nev? York City- (1935); J.E, Neuman
Celery, Ivew York. City; Karie Stertier Gaiiery, New York.
City; Pcimsylvcinia Academy of Fn^e Arts, Philadelphia, PA.
(1936,1942); Corcorai: Gallery of Art, Washington, D.C.
(1936,19*;7); Charlottie WoDjen's Cliib, one peison tadriibit,



Qijirlotte, N.C. (1936); tw: yecir one person national
circuic. of paii.tings, arranjv.^iO tlir<.'iigh Fjobert
Wiiitelaw, Directjor, Gibbes I'^jorial Galler>',
(1936-1938); Institute oi inrt, one person esliibit, Albany,
bev York; Phillips Menorial Gallerj', kaslimgLoi;, B.C.,
(annucilly, 1939-1942), oiit person show in 1947, 1948);
Art Institute of Chicago (1942,1943); David Fuxter
Galley on C Place, Washington, D.C. (1945); Gibbes
Mesnorial Gallery, orie person exhibit, Charleston, S.C.
(1946); Bamett Aden Gallery. , Washington, D,C» (1947);
Artists* Guild of Washiiigto:.. Washington, D.C. (1947, 1930,
1957); Baltimore Museuti of art, Baltimore, ML. Q949, 1953,
1959); Caller^', Washintto!., D.C. (1949, I'^SO);
Coltcibia Khiseuai of Art, oru: persoTi exhibit (1930;; DuPont:
Theater Galler»^ of art, one vcrscTi esdiibit, Washington,D.C.
(1954)

1939-1962 Tau^t in Washmgtoii, D.C.:
Boys Citab of Washington, D.C. (1940's); Adult Education
Departana^t, YWCA (1945-1962); Washington Workshop
(ijcperative (1948); Workshcr: Center of the Arts (1950);
Hoiton Anns School (1950's;

1948 Awarced fellowship tC' HcDowtill Colony

1953 Awttrded fellowship to Yaddc-

1956-1957 Studied Sunmsrs at Hans Hofmanii School of Fine Arts,
New York Cit}-

1962 DeceEfhei 28, 1962; Died in Washii-.gLon, D.C.

1963-1955 Retrospectivr Ejhibits:
Aaerican University- (1963); District of Columbia Teachers
College (1965); Colunbiii Miseum of Art (1965); Gibbes Art
Gallery-, Charlestor., S.C. (1965)



FROM AN ARTICLE WRITTEN FOR THE FEDERAL ART PROJECT,
Washington, D.C.

It has long been my wish to do something of value for my state.

My best service can be through my painting.

A native of South Carolina, born in Winnsboro, S.C., where my
family have always been prominent in historical and political affairs
I have wanted to add my share by preserving pictorially the
historical places scenes and customs of my native state. South
Carolina has made more history than most of the other states and has
preserved less, even now places of interest a hundred years old are
being destroyed for none less than filling stations and others are in
dilapidation. As I cannot prevent their destruction, I can at least
preserve their beauty. The South has been sung in song, literature,
prose and poetry but the portrayal of the South in painting has not

done as yet. I seek to put the poetry and history
or the South in paint but with vigor and creativeness and not
sentimentalism.

^ series of paintings of revolutionary and colonialbuildings, the cotton fields, red clay hills, low country marshes,
palmetto jungles and negro life, all of which is so typical of South
Carolina, I hope not only to build up and preserve in paint the
history of the State for a future museum but that these paintings as
works of art will be of value throughout America, to show in contrast
to the midwestern arid towns, drought region, garages, factory
steeples and severe churches of other sections (that fill all our
museums) that there is a more majestic side of our country. The
South has its side to contribute. We are a lyrical oart of the
country and much of the old civilization is still here. Having
passed my earlier years within its borders, I feel and know the
spirit that is behind the obvious, having been away has broadened, I
see with a ^resh eye what the outsider sees, but I know and feel the
truths within. One paints best what one knows, what ones roots cling
to, what one grows out of, what one lives near and intimately loves.

expression of self in contact with the world,whether that self be of enlightening or fairy telling temperament, is
of no moment whatever. Art is a symbol of life itself, of life with
Its rhythms and its complexities, the absence of which in any work of
man signifies lack of living.

by Laura Glenn Douglas
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- Xiarch 9 , 1935,

*37 Xafft 57th Street*,

V r> . Torh, S.. T.-'. '

To the Directors of the

John Siston Quggeaihaitt foundation,

551 fifth Are., Sew Tork, K. T.

Oentleaen.

1 haTe the pleasure of seeing li^iss Laura Douglu '

work here in Dew Tork,. which ^e has congileted during the recent fears

in Surope, and 1 aa very much pleased with the enonaoas progress which

Xliss Douglas has ascostpli^ed since studying with sie in G-emany.

Ikiss Douglas* work has already surpassed the phases of
Btudjy, and shows a very reaarkahle, powerfia stage of self ezpressioiu *

Her state of artistip dsTelopmont would make it heiy adrlsahle for her

to he in errery way assisted in continuing her so pronising ertistio •

career. She is a very sorious, eEiTiost, talented artist, and I feel

that during the years of a scholarship she jbuld do work of great

Value.

Tours very truly.

rrom the Origins: in

THE SOUTH c;.soi!::i4i:a library
Pern-.iision 13 Pequired to?
^'•P"-3lion or FuDiicaiion
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LAURA- G-DOUGLAS

Laura Douglas,
Artist, Buried

' By Edward J. McGuire j
fiulf h«Dorier I

Funeral services were held yesicrday in "Winnsboro,!
S. C. for Laura Glenn Douglas, who, as both teacher i
and artist, had considerable influence on contemporary!

"*art. I

1 Aliss Duuglas, who lived at,

ivan^uard o'̂ ^^merican ajtisis j

^ las to teach them the skills j
lATTPA r riniir' AC imp in New York and Europe,LAURA-G^DOUGx.AS , artists havej

I studied under her and been

Iinfluenced by her work. Re-
jieired to as the dean of ab-
Istractionist instructors" here
Iby one of these artists. Miss
iDouaias had most recently
itaught at the Holton Arms
:School and the YV/CA Art
jDepartmenl.'
! She had also taught, both
iprivately and in schools, in
1Europe.
j Recognized as an accom-
iplishec artist in her own
iricht. Miss Douglas had ex-
Ihibucd her paintings in Parts,
IFiorencc, Rome. Munich and
iin one-mar. shows throughout;
:tne United States. Her works ^
!have been shown here at the
iDuncan Phliiips and Corcoran'
jgaiienes.
1 During the 1930s she was a
Iteacher and a painter Icr the
IIVPA. Ker work there Includ-
ied more pioneering in the
ifield of post • impressionism
land paintings of the South
iwhich were noted lor their

iperceptive and understanding
Itreauncnt of the southern Ne-
igro. Some of the murals she
tdid ic.- Government buildings
lat that time are still known

land aamired.

I Born ir. South Carolina,
IMiss Douglas received her
Iearly ert training in New York
iwhere she studied at the Na-
(tiona! Acaaemy of Design, tne
iArt Siucents League and the
In. Y. School of Fine and Ap-
jplied Arts.
j Later sne wont to Europe
Iwhere she studied under An-

' lore L'note and Ferdinand
iLeger in Pans and Kans Hoff-
'mann in Munich. It -was'after
110 years of .stud-' in Europe
met Fli' rc'.urnci. tc the 'Jr.it-



We're hanging hikers,
angeis and peasants at

the Fairfieid County Museum

The Hiker, c. l'J33

Anintriguing exhibition ofpaintings and sketches by South
Carolina artist, Laura Glenn Douglas, awaits you May 7-May 19
at the Fairfieid County Museum. The Hiker, The Angels and
Peasant Man arejust a few ofLaura Glenn Douglas' bold
compositions, capturingher passion for art, for life and for
the South. South Carolina National
takes great pride insponsoring r ai rnA
this exhibit and inviting you to MM
exjjerience Laura Glenn Douglas vjLliInN

Art. For information, DOLIGLAS
call 635-9811. andhekart

South Carolina National


