FOR IMMEDIATE RELEASE
Contact: June Bradham, (803) 884-3772

"LAURA GLENN DOUGLAS AND HER ART"
ON DISPLAY MAY 7 - MAY 19

WINNSBORO,SC...An exhibition of paintings by native Winnsboro artist Laura Glenn
Douglas will be sponsored by South Carolina National. The collection featuring South
Carolina and European images will be on display at the Fairfield County Museum

May 7 - May 19, 1989. After exhibitions in Columbia, Charleston, Spartanburg and
Winnsboro, Douglas' sketches, drawings and paintings from 1921 to 1958 will be
permanently housed at the State Museum.

Laura Glenn Douglas (1886-1962) left South Carolina in 1921 to pursue a career as
an artist. She spent six years in New York attending several schools, including the National
Academy of Design, the Art Students League, and the Women's Art School of the Cooper
Union. From New York she traveled to Europe, working, exhibiting and studying in
France, Germany and Italy between 1927 and 1934.

"As a South Carolina based bank, South Carolina National is excited about
restoring the works of such an outstanding South Carolina artist and bringing them back to
the state for permanent display," said James G. Lindley, chairman, South Carolina
National Corporation. South Carolina National currently owns one of the largest corporate
art collections in the state.
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April 2, 1988



WINNSBORO
South Carolina National
is pleased to present this
Laura Glenn Douglas poster
as an invitation to our opening of the
South Carolina State Museum's

"Laura Glenn Douglas and Her Art"

Sunday, May 7, 1989
from 3:00 to 5:00 in the afternoon.
Fairfield County Museum
South Congress Street

Winnsboro, South Carolina

Regrets only
Rebecca Lambert, 635-4665
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NEWS RELEASE

FOR IMMEDIATE RELEASE
Contact: June Bradham, (803) 884-3772

"LAURA GLENN DOUGLAS AND HER ART"
ON DISPLAY MAY 7 - MAY 19

WINNSBORO,SC...An exhibition of paintings by native Winnsboro artist‘ Laura Glenn
Douglas, will be sponsored by South Carolina National Bamk: The collection featuring
South Carolina and European images will be on display at the Fairfield County Museum
May 7 - May 19, 1989. After exhibitions in Columbia, Charleston, Spartanburg a{gd
Winnsboro, Douglas' sketches, drawingsypaintings and.photographs from 1921y1958
will be permanently housed at the State Museum.

Laura Glenn Douglas (1886-1962) left South Carolina in 1921 to pursue a career as
an artist. She spent six years in New York attending several schools, including the National
Academy of Design, the Art Students League, and the Women's Art School of the Cooper
Union. From New York she traveled to Europe, working, exhibiting and studying in
France, Germany and Italy between 1927 and 1934.

"As a South Carolina based bank, South Carolina National Bank is excited about
restoring the works of such an outstanding South Carolina artist and bringing them back to
the ﬂlatc for permanent display," said James G. Lindley, gﬁairman, South Carolina
National Besde. SCN currently owns one of the largest corporate art collections in the ptate.
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WINNSBORO
South Carolina National Besk-

is pleased to present this

Laura Glenn Douglas poster

as an invitation to the opening of the
South Carolina State Museum's Exhibition

"Laura Glenn Douglas 4nd Her Art"

Sunday, May 7, 1989
from 3:00 to 5:00 in the afternoon.
Fairfield County Museum
South Congress Street

Winnsboro, South Carolina

Regrets only.
Rebecca Lambert, 635-4665
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June 29, 1688

FROM: Polly Laffitte | [—
SUBJECT: Laura Glerm Douglas exhibition dates

As per our conversation yesterday, the dates for the Laura Glern
Douglas exhibition for the Fairfield County Museum are May 7, 1989
through May 19, 1989. The opening reception is scheduled for Sunday,
May 7th from 3:00-5:00 p.m. Please pass this information on to your
new Director. Thank you once again for your prompt decision and
assistance in this matter.

301 Gervais Sreet P.O.Box 100107  Columbia, 5.C. 29202-3107  (803) 737-4921



South Carolina State Museum
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Mrs. Farrell Brandin

Director

Fairfield County Museum

South Congress Street
Winnsboro, South Carolina 29180

Dear Mrs. Brandin:

It was so nice talking with you on the phone. I'm pleased that you are
interested in the Laura Glenn Douglas exhibition.

Enclosed is some information about Miss Daiglas as well as our
project. When Jack and I come to see you on Monday, August 1, at 2:30
p.m., we can talk more about these materials if you have any questions.

See you cn the lst.

-

Sincerely, e
i ]

s

Lise C. SWerassdn
Curator of Art
1CS:sl

ce:  Jack Meyer

Enc:

301 Gervais Streer P.O.Box 100107  Columbiq, S.C. 29202-3107  (803) 737-4921
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THE LAIRA GLENN DOUGLAS 3EHIZIT

A collection of art works by South Caroline =rtist. Laure Glem Douglas
(1B96-1962), is to be conserved, matted anc -ramel. cataloguecd, and
prepered for & traveling exhibit, by the Strite Misoum through finding
fram South Carolinz Kational Bamk.

Theme
It is indeed Ifitting that an international bamk bzsed in South Carolinz
woulc "bring home" the works of = mative womm wri _ived and worked
most ¢ her life internationally.

Working hardé to preserve what matters to Scuth Ciroline" could be the

theme line accentuating South Caroline Naticmel's "roots' iu South

o -

\.-'c"::O_.._u.c.

Purpose

... To restore, recognize and expose the works of ¢ locally relatively
wnknown, South Carolins artist who has pesn internationally

recognized.
.. To send the collecticl: to museums in kew locat.ons throughout the
State.

To promote South Carolina National, the itate luseum ancd the host

musewms through privete receptions and Tublic chowings of the work.

... To recognize South Ceroline Naticnzl pesvanenc.y with the

restoration of the lawra Giemm Douglas sorks z: the South Carcline
CETE MI.ISEL_..

Backerounc

i..a"::a Glemm. Douglas wes born anc tumied in ~'::ns:r:o, South Ceroline.
£ post-iroressionist artist, Miss Douglas swudiec and e::rubltec her
peintings in Paris, Florenmce, Rome, Mmich andé in chows throughout the
Unitec States.

The body of Lawre Gierm Douglas' work can be éivided into two mejor
groups: Euwropean images wnich were creztec t—tweer 1827 and 1933; anc
cuth: Cerolinzg images which were Trima~ily createl during the Tic TO
.Late 1630's. Examples of both periods of M:oss uo.;_:las' work are in the

o~ —

South Czroline State Museum's permement col.ecTic:..

|

Columpia, 5.2 292227107 {803) 734-QC2C
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Immlementaticn

South Caroline National will sponsor the expenses reisted to the
restoration of Miss Douglas' art, sponsor showing in four cities of the
bank's choice and sponsor an opening receptiorn at each museur.

The South Carolina State Museum will develop & retrouspective exiibit of
works bv Laurz Glerw Douglas to be coordinatec with openings in South
Caroline cities selectec¢ by South Carolina Naticnal. The Museux will
prepare the works of art for traveling.

Corporate DevelopMint, & Charlestou based campany, will direct the
plamming, development and implementation of this projiect. Cerporate
DevelopMint will work with South Ceruline Nationa! to develcp & plan to
mutually neet the needs of the arcist's family, South Carolinz Museum,
host museums end their commmities end the sponsor. The plar. will then
be presenteC to the corporation anc museum jointly. Corperate
Developint will be responsible for coordinating the people anc
resources of the Museum, commmities end sponscrs to implement and
pramote the project.

Proijectec Time

Events will be plammec¢ in four South Carolina cities; plerming
begiming Jamuary 1, 1988 with functions to be held October c 1988
through June 1989.



Jenuary 1¢, 1988

RESPONSIBILITIES FOR THE LAURA GLENN DOUGLAS EXHIBIT

1. SCNB Responsibilities:

I
f 28

financial contribution: SCNB is responsible for providing

542,000 tc be usec¢ for the Laura Glemn Douglas Ezmibit which
wlll be seen by the South Carolina public in at least for
wuseumms throughout the state.

II. Corporate DevelopMint:

L.
B.

r
e

D.

Receptions: CIM is responsible for coordinating
ell receptions.

Grephics: CDY. is respcnsible for coordinating

a1l graphics.

Pramotions and Publicity: CI¥ is responsibie for
cocrdinating &1l publicity and promotions.
Publishing: CIM is responsible for coordinating all
publishing.

III. The State Museum's Responsibilities:

A,

tr

Art Works: The State Museum will be responsible for
selecting pieces for the exhibit ané for preparing them for
exhibition, including conservation, matting, framing and
packing for transportation.

Catalogue: The State Museur will be respensible for writing
the catalogue, coordinating photography anc werking with
Corporate DevelopMint, to have the catalogue Gesigned and
tublished. This catzlogue will be sold a2t cost tc host
miseuns, to be distributec as they wish.

Label Copy: The State Museum will be responsible for
procucing labels and copy panels.

Educational Materials: The State Museum will write a hand-out
for school groups. Slides will be made to be dist=ibured to
schools (available for sale at £1.0C per slide).

Check List: The State Museum will be responsibie for
providing check list informetion to Corporate Developint,
vhich will design the piece to be distxributed to the public
at the exnibits.



V.

Eost

A,

Fublicity/Promotions: The State Museur will be responsible
fcr providing Corporate DevelopMint with biogrzrhical
information on Laura Giemn Douglas, information about the
exhibit, the State Museum, and the Museun's Grauc Opening.

Budgez: The State Museum will be responsible for
conservation, metting and framing expeuses up to $5,000, in
addition to the $8,500 which SCNB has agreed to provide. The
State Museum will also be responsible for catalogue printing
epenses up to $3,000, in addition to the $8,500 which SCNB
has agreed to provide.

Museur's Responsibilities:

Inswrance: The host rmseur will neeé to provide cdoor-to-coor
Fine arts insurance for between 30 to 35 works of art. The
torzl insurance for the exhibit will be no more than $35,000.

Transportation: The host museum will be responsible for
transporting the exhibit to and from their museum. The
average size per work is 24" x 30".

Extibit Installation: The host musew= will be responsible
fur the installation and dismantling of the exhibit.
Labels and exhibit panels will be zvailable from the State
Museun.

The Reception: SCNB will pay for an opening reception at each
site, including invitacionms, refreshments, ané deccrations.
Corporate Develcpiiint will coordinate each recepticnm,

workang in conjunction with the State luseum.

Budget: The host museur's finencial responsibilities will
inciude providing insurance, transportation, and staff in
addition to catzlogues ané additionazl ecucational materials
vhich the host museum wishes to make available to its
visitors.
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CHECKLIST

1£URA GLEMN LOUGLAS, £CT 4

photogreph, 6 1/2 % 4 1/4 anches

& eL vy . :
5Cs¥ Cullection, Dorated by Isabelle Morriscu

FAIRFIELD TINR, WIMNSECRC, SOUTH CARCLINA, c.1935

postcexc, 3 1/2 % 5 1/2 inches
SCX Colliectior, Donated by Issbelie Morrison

LAURA GLENN DOUGLAS, c. 1915
photograph, 6 1/2 x & 1/2 inches
SCSk: (wliection. Donated by Isabuelle Morrisorn

LAURA CLE™ DOUGLAS, Bv Cerew Rice, 1936 «
.,111.\1:«._..:., € ¥ 4 iuches
SC&{ Coliection, Donaiec by Isabelle Morrisou

LAURA GCLENN DOL\,*A.J 1935
photograph, € 2/4 x 4 1/2 inches
SCSM Collection, Donated by Isabelle Korrison

LAURE GLENN DOUGLAS, TFACHING AT THE YWCY, WASHINCGION,

c. 1635
photograph, 30 = 36 inches
SCSM Colliection, Douated by Iscbelle Murrison
Works By The Artist ‘
CHIIDREN'S ILLUCTRATION
ren aué ink, 14 11 inc"r
Tsabelle Morrison Coliecti

PRCFTLE OF A MAN, c. 19 3
pastel, 30 = 20 inche
Isablle Morrls.or( Cvla.ﬁction

FASEICH MCDEL, c. 1925
charcoal, 20 x 15 inches
Iszbellc Murrison Collection

LADY WITE FUR, c. 1933
charcoal and pastel, 24 1/2 x 19 iuches
SCS¥ Coliection, Donated by Isabelle Mcerrison

PEASANT MAN, c. 1932
chzxrccal, 21; 3/4 » 19 inches
SCS Co;lectlon

WCWAR IN GREEX, c. 1933
chexcoal and pastel, 24 5/8 3 19 inches
SCS Coluicction, Donewed by Isabulle Morrison:

T
elve s
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MURRAL, c. 1933
charcoeld, 24 = 19 iiiches
SCa! Colliection, Denated by Isabelle Morrison

FICEERFEL, c. 1933
charcoci, 17 1/Z x 23 inches
SCSM Collection, Donated by Isabelle Morrisen

THE HIIEL, c. 1933
chiercoal. 24 1/% % 19 1/4 1uches
SCSM Collection, Donated by Isabelle Morriscn

ST, LiTE KI‘I" TLTASTER CASTE, ¢, 183%
charceel, 25 x 19 inches
SCsM Colm::...x.on Denatel by Isaielic I"onmcr

ABSTRACTION TI, c. 1933
charcoal, 25 3 1% inches
SCSM Collection, Donated by Lsabelle Morrison

VIEW OF & CITY, ¢, 1933
Charcozl, 26 % 19 inches
SCSM Collection, Denmated by Isabellie Mcrrison

MUNICH '33
charcozl, 26 x 19 inches }
SCSY, Collecticn, Donated by Isabelie Morrison

NUDE, c. 1933
charcoal, 24 3/4 x 19 inches
SCM Coliection, Donzted by Isabelle Morrisen

STILL LIFE WITE GUITAR
Charcoal, 26 x 16 1/2 inches
SC& Collectior, Donated by Isubelle Morrieon

TROFIIE T CCKTOUR
chercoel, 25 x 1¢ inches
SC& Collection, Donated by Isabelle Morrison

FRAMED NUDE, c. 1930
pen and ink, 3 3/4 x 4 3/4 inches
SC& Collection, Donated by Isabelle Morrisor:

FIGURE SICTY, ¢, 1930
pen anc inl: 12 1/2 x 9 1/2 inches
SC8M Collectior:, Donatec by Corrie McCullum

BAVARTAN MOURTATIS, c. 1930'e
oil on carvas, 26 1/Z 1z 21 inches
SC Collection, Purchased with &zc: from SCNEB
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STILL LIFE IF COLOR, c. 1Y40's

vil, 28 x 22 irnches

SC Collection, Purciased with funds froo: SONB
ELIZABETH ROBEPTS, c. 1940's

oil on boarc, 35 x 25 inches

SCSM Collectior., Purchased with funds fram SCNB

PRCFIE, c. 1936

mixed pencil, watercclor and crayon, 17 x: 14 2nches

SCEM Collection, Furchased with tunce from SCIRB

STILL LIFt WITE WATERMELON, c. 1935
govache, 22 x 30 inchec -
SC& Collectici, Purchased with finds fram SCHE

SME FCLKS OW THE PLANTATION, 1039
govache, 19 x 24 inches
SC8 Collection, Purchased with funds from SCNE

CHARLESTON GAFDENS, c. 193€
watercolor, 1¢ 3 25 inches _
SCs¥ Collecticn, Purchased wirth funds frax SCNB

PED CLAY CF WINNSBORC PIIIS , 1038
govache, 12 1/2 x 16 1/2 inches
SCNB Collecticn

¢

CAFE SCENL
draving, 12 i 1f inches
SXE Cullecticn

NOTRE DAME, c. 1933
gowache, 21 x» 25 inches
SCR7 Collection, Purchased with funds fran. SONB

STEETCE OF & YOUNG GIFL, c. 1933
pencil, 17 xn 13 1/Z inches
SCSM Collection, Lunated by Isabelle Murrison

*BELVEDERE I, c. 1939
govache, 15 1/4 » 20 1/2 inches
SCRi Collection, Purchased with funds from SCNB

*PAPTISM, c. 1¢39
govache, 22 x 30 inches
SC& Collection, Purchased with funde fram SCONB



3t. *PICKING COTTON, 1938

mixed crayon

anc pencil, 17 = 22 inches

SC Collection, Purchasec with funds fram SCNB

3¢,  JAPONICA, 193¢
cil on canvas, 16 x 22 inches
SCSM Collection

4C.  *SLEEPING CAT, c¢. 1935
cil on paper, 18 x 28 1/2 inches
SC& Collection, Purchasec¢ with funds fram SCNB

41,  ASSORTING PECANS, c. 1942
cil on board, 24 x 29 1/Z inches -
SC8M Collection ~

¥ Conserved through funds fram SCNB
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1¢02-1906
1915

1921-1927

1630-1935

1925-1942

April 1¢: Bum in Winnsboro, Scuth Carolira
quicq at College for VWuuwei, Colunhia, South Curoline
Studied ac Curcoran School of. Are, Lashington, D.C.

Stuaied in New York Cicy:

Ethel Traphagan Sciicol of Fashicn; Women's Art Schicol,
Cooper Union (1921-1922); Naticnial Acageny of Design,
uncer Cnarles W. Hawthonie (1924); woner's School of
Fine end Appliec Design (1925-1926); Art Studeuts League,
under Geurge Eridgeman (1925); VWeinoid Reiss, Private
studies (1925-16206)

Studied in Europe: -

L'Ecale Americaine Ges Beawr: Arts due Paluis de
Fontuinbleat, France, under Jean Duspujal (Summer 1923);
Hans Hofuerm, private school, Mumich, Germany and Saint
Tropez, France (1929); Vaclav Vytlacil, privete schuo.
Capri, Italy (Summers 1931-1932); lustituto di Belli bxel
Florence, Italy, under Felix Cevemsn (1937 and 1935);
Ferdinand Leger, private classes, Paris, France (1923);
Edmnd Kinzingyer, Munich, Germany andé Paris, France
(1935-1934) ; Andre L'lote Acadern cf Art, Paris, France
(between 1931 and 1935)

Exhibited in Furope: .

Selan ¢' Art Francais Independent (1530; Associaticn
Florence Blumenithal (1933); Salcn ces Tuileries (1934);
Salon D'Automne; Gelerie de Paris; Galerie cue Cercle;
Boissonwdo Gelierie

Won award of merit for art echievesent from the Mr. Zion
Socicty, Wimnmsbore, South Carolins

Workec cn New Dezl art projects for the U.S. Goverrment
Treasury Relief ért Project (TRAP) on & mon-rolief basis,
ezsel painter for public buildings, Charlestur, South
Coxclina (1935-1936); Fucderal Art Project for Works
rrogress Aduinistration (WPA) easel painter, art teacher,
art gullery assistant, Sumerville, Greerville, Cclumbia,
anc¢ Beaufort, South Carolina (1936-1938); National Art
Week Celebration, Washington, D.C. (1940-1942); The Section
of Fine Art, U.S. Treasury Departiment, mazral comrission,
"Thems= of the Scuth, Candllsa, Georgia post cffice
(1942-1942)

Exhibited in U.S.:

Salons cf America, New York City (1925); Aagent Galleries,
Foritaneblesu Alumi, New York City (1935); J.B. Neuman
Gallery, New York City; Marie Stermer Gallery, New Yorl:
City; Pamsylvenia Academy of Fiuc Avts, Philadelphia, PA.
(1936,1942); Corcoran: Gallery of Arc, Washingtor, D.C.
(1936,1947); Charlotte Wamen's Club, one person exhibic,

SRR



1939-1962

Ctiaxrlotte, N.C. (1936); tw vezr one pursun national
circwic of paritings, arreny:.-d through Robert

Wiitelaw, Director, Gibbes Memorial Arz Gellery, :
(1936-1938); Institute of &ri, one person evhibit, Albery,
hev York; Phillips Memoricl Gallery, Vashingroon, D.C.,
(emmually, 1939-1942), Gin verson show i 1947, 1948);

art Instatute of Chicago (1442,1%43); Davicé Furter

Gallery on C Place, Washington, D.C. (1945); Gibbes
Memorial Gallery, one person exhibit, Charlesten, S.C.
(1946) ; Barnett Adeni Galler,, Washington, D.C. (1947);
Artists' Guild of Washingto:.. Washington, D.C. (1947, 1950,
1957); Beltimore Museumi of art, bBaltimore, MD. (194, 1053,
1059); Whwte Callery, Washinstorn, D.C. (1640, 1050);
Columbia Museu of Art, one werson exhibit (1950;; DuPont
'Ilfgatcr Gallery of ert, ome persan: exhibit, Washington,D.C.
(1954) :

Teught in Washingrou, D.C.:

Bovs Club of Washington, D.C. (1940's); Adult Educatiun
Departueut, YWCA (1€45-1962); Washington Worksnop
Cocperative (1948); Workshep Cent=r of the Arte ¢1950);
fiolton Arme Scheol (1950's)

Awarcec fellowship to FcDow:1l Coleny
Awarded fellowship to Yaddc

Studicd Summers at Hans Holmarm, éch‘uol of Fire Arts,
New York City

Decerber 2&, 19€Z: Died in Washington, D.C.

Retrospectave Exhibite:

Arerican University (1963); District of Coluutia Teachers
Cellege (1965); Columbis Museum of Axt (1965); Gitbhes Art
Gallery, Charlestor, £.0, (1965)



FROM AN ARTICLE WRITTEN FOR THE FEDERAL ART PROJECT,
Washington, D.C.

It has long been my wish to do something of value for my state.
My best service can be through my painting.

A native of South Carolina, born in Winnsboro, S.C., where my
family have always been prominent in historical and political affairs
I have wanted to add my share by preserving pictorially the
historical places scenes and customs of my native state. South
Carolina has made more history than most of the other states and has
preserved less, even now places of interest a hundred years old are
being destroyed for none less than filling stations and others are in
dilapidation. As I cannot prevent their destruction, I can at least
preserve their beauty. The South has been sung in song, literature,
prose and poetry but the portrayal of the South in painting has not
been successfully done as yet. I seek to put the poetry and history
of the South in paint but with vigor and creativeness .and not
sentimentalism.

By painting a series of paintings of revolutionary and colonial
buildings, the cotton fields, red clay hills, low country marshes,
palmetto jungles and negro life, all of which is so typical of South
Carolina, I hope not only to build up and preserve in paint the
history of the State for a future museum but that these paintings as
works of art will be of value throughout America, to show in contrast
to the midwestern arid towns, drought region, garages, factory
steeples and severe churches of other sections (that £ill all our
museums) that there is a2 more majestic side of our country. The
South has its side to contribute. We are a lyrical part of" the
country and much of the cld civilization is still here. Baving
passed my earlier years within its borders, I feel and know the
spirit that is behind the obvious, having been away has broadened, I
see with a fresh eye what the outsider sees, but I know and feel the
truths within. One paints best what one knows, what ones roots cling
to, what one grows out of, what one lives near and intimately loves.
What is art but perfect expression of self in contact with the world,
whether that self be of enlightening or fairy telling temperament, is
of no moment whatever. Art is a symbol of life itself, of life with
its rhythms and its complexities, the absence of which in any work of
man signifies lack of living.

by Laura Glenn Douglas






. Xiss Dougles has ancomplixhed since study:mg wvith me in Gemany

.Hor s‘ato of a:'t:.stic dcvelapmurb would xna.ko it %ery adv:l.uablo for hor

Rarch § , 1935,
37 East 57‘th Stroat. s

BRI *‘-'17“'.> ) Nn York, K. T.
o .2 ,.', .

To the Diroc'tora oi’ tho - , o ) »-

- .

John Simon Guggenhe.’m, Foundation,

S51 F¥iftb Ave., Kew York, K. Y.

-

Gextlmén _
) I havo '!;’no ploasuro ot aaeing Miss Laura Douglu '

-

vork hero in liuv '!'ork vhinh she has completed dm'ing 't‘no recen‘. yaa.ra

in Buropo a.nd I am very mch pleased with the enormous progroas which

Al

Kiss Douglus' work has already surpassed the pha.aes of
study;, and shows & very rexarkable, powe*ful stage of self exprcaaion.

to 'bo :Ln every va.y a.aaistad in con".mu::.ng her so pronising e=tistic -
carser. Sho :La a ve"y sa"ioue, earnss‘l: 'talexrhed ertist, end I feel -
thet during the yemrz of a_scholarah:.p she afbnld do work of great
value. | ' - .

Yours very truly,

from the Cr igina! in
] '\ M nre
THE SOUTH CORGLENALA LiSRARY
Permussion 13 Rezuired tor
Duplcauon or Fudizauor
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Laura Douglas,
Artist, Buried

I Hel=
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' By Eoward J. McGuire
‘ 4 Buall Heporte:
Funeral services were held yesierday in Winnsboro, .
S. C. for Laura Glenn Douglas, wno, as both teacher
and artist, had considerable influence on contemporary'
art. '
| Miss Douglas, who lived at,< s ™ By
[1734 P si. nw, died Frigay at)—
|George Washington Univer-'*
|sity Hospiial as the result of::
o icompiwauons that developed!™ o
3 Jafter sne was operated on for' =
|a broken hip. =
. In tne late 1020s and 1930s| e
IMiss Dougias was among the | R
{vanguard of American artists| —
fwno engaged in absiract and| 1561
| post-impressionist art. | &
I* As an abstractionist, ]‘-lissi -
{Dougles' technique was to try|
|to capture the essence of her!
}subjec: rather than to merely.
jeopy 1ts iorm. As a teacher,
]s'ne tried 1o inculcate her stu-
3 |dents with this 1gea as well
G - > las to teach them tne skiils
5 et = Ishe had iearned while swudy-
1 £ ling in New York anc Europe.!
LAURA- G.. DOUGLA ' DMany local artists have|
: {studied under her - &nd been
|influenced by her work. He-
|ierred to as the dean of ab-
‘stractionist instructors™ here
|by one of these artists, Miss
|Douglas had most recently
itaught at the Holton Arms
iSchool and the YWCA Art
|Department.’ L
i She hac also taughi. both
iprivately and in schools, in
| Europe.
{ Recognized as an accom-
|plished artist in her own
iright. Miss Douglas had ex-
|hibited her paintings in Paris,
|Florence, Rome, Munich and
!in one-marn shows throughout,
'tne Uniied States. Her works!
‘have been shown here at the
iDuncan Phriliips and Corcoran
jgalienes. i
| During the 1930s she was &
Iteacher anc & painter fcr the
IWWPA, Her work there includ-
led more piloneering in' the
|field of post- impressionism
land painungs of the South
jwhich were noted {for their
|perceptive and understanding
(treatment o! the southern Ne-
(gro. Some of the murals she
idid fer Governmen: buildings
jat that! time are still known
land acmured. .
| Borr in South Carolina,
[M:iss Douglas received her
learly ert wraining in New York
iwhere sne studied at the Na-
|tional Aczoemy of Design, the
|Ar: Stugents League and the
IN. Y. Scnool of Fine and Ap-
|plied Arts. ‘
. Later sne went to Europe
|where she studied under An-
g ldre L'noté and Ferdinand
iLeper in Paris and Hans Hoff-
‘mann in Munich. It was” after
10 vears of swucv in Lurope

Inel she relurnec to the Upit

Kepsnang, ¢

i2nuep




We’'re hanging hikers,
‘angels and peasants at
the Fairfield County Museum.

The Hiker, c. 1933

An intriguing exhibition of paintings and sketches by South
Carolina artist, Laura Glenn Douglas, awaits you May 7-May 19
at the Fairfield County Museum. The Hiker, The Angels and
Peasant Man are just a few of Laura Glenn Douglas’ bold
compositions, capturing her passion for art, for life and for
the South. South Carolina National

takes great pride in sponsoring

this exhibit and inviting you to &URA
experience Laura Glenn Douglas ENN
And Her Art. For information, DOL IGLAS
call 635-9811. ANDHERART

South CarolinaNational

Member FDIC
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